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Transcendental is a funny word. In one sense, it describes 
something as a basic factor necessary for human 
existence; something as basic as time and space which are 
fundamentally crucial for our having any experience. Yet 
transcendental can also mean something at the complete 
opposite of the spectrum; transcending the immanence of 
our mere worldly existence. In this sense, a transcendental 
experience is extremely special and cannot be understood in 
ordinary ways. It is not worldly but otherworldly. Therefore, 
transcendental has a fluidity putting us squarely in this world 
or, on the polar opposite, transcending this world. It is this 
transcendental dichotomy that I feel when looking at Gary 
Weisman’s sculptures; of this world and yet, so beyond.

What makes this dichotomy possible in Weisman’s 
sculpture? First of all, there is what I want to describe as 
the “transfer of touch,” — touch being that very present 
human experience of this world. This “touch” is commonly 
referred to as “the hand of the artist;” the artist’s hand in 
making the art is made visible to the viewer. But this phrase 
doesn’t adequately describe what is happening. In Weisman’s 
sculptures, the viewer is not asked to be mere spectator. 
Instead, the sculptures transform the viewer from spectator 
to participant — you can feel the artist’s hand upon the 
sculptures — in an invitation to touch them.

This transfer of touch is present throughout the entire 
process in the creation of the sculptures. Weisman first 
creates an actual-size clay model, taking this model to the 
next stage of making a mold of that clay, from which a wax 
replica is made for the lost wax process, and finally casting 
the wax into bronze. More often in bronze sculptures, the 
artist’s work stops at the modeling of the clay when the 
clay is then transferred to a commercial bronze foundry to 
make its transformation from clay to bronze. This is not what 
happens with Weisman’s bronzes. The transformation from 
clay to bronze is completed in Weisman’s own foundry where 
each stage is actualized through his hands. Because of this 
continuous hands-on approach, the process in the foundry 
stages goes beyond routine mechanics. The process now 
takes on a phenomenological dimension. When Weisman 
touches the clay to model the figure, he feels the bronze that 
will come. 

Knowing the blind person feels their way through the touch 
of the cane upon the earth, the anthropologist Gregory 
Batesman asked, “At what point does the self end? Does the 
self end at the person’s hand touching the cane? Or, does 

the self extend beyond the hand to the cane’s tip 
touching the earth. Does the cane, itself, become a 
vital part of the self?” The same can be also asked of 
the artist, “Where does the artist’s self ends?” At end of 
his fingers? The clay? The wax? The bronze? To Batesman, I 
would, in-turn, ask, “Why stop at the earth — maybe it doesn’t 
stop at all.” Such is the transfer of touch. 

While this transfer of touch in the sculptures addresses both 
forms of transcendental, there is another sculptural element 
that adheres to the dichotomy — their energy of potentiality. 
Weisman creates figures challenging the moment before 
they are lost to gravity. In this scenario, the figures take 
on the latent energy of a taunt bow before it releases the 
arrow; staying in this moment because after the arrow 
is released, energy is lost. Thus, making the potential 
moment more powerful than the subsequent action. 
Maybe, however, the sculptures were never at that moment 
before gravity’s pull, but are floating, unaffected by that 
mere earthly law befalling us humans. In either case, in the 
moment before gravity’s pull or moment of float-defying 
gravity, the sculptures manifest an energy in their unknown 
potentiality that is more real than an energy lost in the cause 
and effect of action. It is this level of ambiguous suspension, 
the knowing and not knowing, making Weisman’s sculptures 
so powerful.

Finally, the sculptures do not speak of containment — 
they are not to be described in an “about” explanation 
typically seen in a posed human sculpture telling a strictly 
choreographed story. Instead, the sculptures speak to 
participation where the sculptural figures are in dialogue with 
the surrounding human space. In demanding participation 
as a transcendental fundamental factor of their existence, 
that human space becomes ontological to the sculptures. 
Meaning — in order to exist, the dialogue is in constant flux; 
without time, without end. As such, the sculptures exist in 
that place between transcendental earthly-necessary-here 
and transcendental otherworldly-there.
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